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I did not choose painting. Painting chose me pefore I had
the language to refuse or accept it. For more than twenty
years | have stood in front of a canvas trying to understand
what it is I am looking for and the only honest answer |
have found is

this: 1 am looking for what is hidden underneath.

Every painter begins somewhere.

[ began with the classical with line, with form, with the

HE discipline of rendering what the

& ©Ye sces. But I kept pushing past what the eye sees,

fé; because what the eye S€es was never the thing that

I‘; ~ mattered. What mattered was what the body knows,
®  what the memory holds, what the image becomes

% when it starts to break apart.
¥  Thatis wherel have lived, as an artist, for twenty years. In
the place vghg_geﬁ___he image breaks.
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People sometimes ask me why I moved from classical
painting toward abstraction and glitch. I did not
move.

[ arrived.

Abstraction is not a style I adopted. It is the honest
consequence of looking at something long enough.
When you look at a

memory long enough, its edges dissolve. When you
look at an emotion long enough, it stops being
representable.

Glitch is what

happens when a system tries to hold more than it
was built to carry. I have always felt closer to the
glitch than to the clean

render.

My work is not chaotic. It is precisely broken broken
the way a sentence breaks when the feeling inside it
is too large for the

words.
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| came to NFTs in 2021 as a painter

- =

notasa technologist, notas a i

speculator. | came because the technology offered
something | had not had before: a way to release work into the
world without surrendering it entirely to a system | did not

trust.

Wwhat | found was d community O

f artists asking the same questions

| had been asking in My studio for years. The medium
changed. The questions did not.

| have made more than 15

0 one of one works and sold more than

2,000 editions. | have curated 69 women artists from 12
countries. | have taught more than 4,000 students. All of it, the
painting, the teaching, the curation comes from the same

place: d belie
someone Was here and t

f that art is not decoration. Itis record. It is proof that

hought something real.
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The woman in my work is not a symbol and she is
not a victim. She is a presence.

| grew up in a culture where the female body was
simultaneously sacred and forbidden celebrated in
private and erased in

public. That contradiction lives inside my work.

When | paint a woman, | am not making a political
statement. | am making a

record. | am saying: she was here, she thought this,
she felt this, she was this complicated and this
whole.

My women are not asking for permission. They are
not looking for rescue. They are in the middle of
becoming something

and that becoming is unfinished, and
unfinishedness is the point.
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I have spent a long time trying to understand
what it means to have a stable identity as an artist
and the longer I work, the

more [ think stability is the wrong thing to want.
My identity as an artist is not a fixed point. It is a
practice. It is the accumulation of every morning I
went back to the canvas,

every decision I made to stay inside the
uncomfortable question instead of resolving it
early. It is built from twenty years of

refusal refusing to be only decorative, refusing to
be only political, refusing to be only what
someone else needed me to be.

Self acceptance, for me, is not a state you arrive
at. It is something you do, repeatedly, in the face
of every reason not to.
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